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asian i nsp i ra t i on a t

spanish wate r AAbboovvee  aanndd  aaddjjooiinniinngg::  tthhee  vviillllaa  ddeessiiggnneedd

bbyy  MMiicchhaaeell  DDuurrggaarraamm  aanndd  iittss  oowwnneerrss,,

BBiiaannccaa  aanndd  RRooddeerriicckk  RRiieennhhaarrtt  ((pphhoottoo

bbeellooww  lleefftt))  aatt  SSppaanniisshh  WWaatteerr,,  CCuurraaççaaoo..

IItt  iiss  llooccaatteedd  iinn  tthhee  pprriivvaattee  eennccllaavvee  ooff

JJaann  SSooffaatt,,  wwhheerree  vviillllaass  ooff  aallll  ppoossssiibbllee

aarrcchhiitteeccttuurraall  ttyyppeess  aarree  ppaacckkeedd  cclloosseellyy

ttooggeetthheerr..

TThhiiss  hhoouussee  iiss  bbuuiilltt  oonn  aa  hhiillllssiiddee  wwiitthh

ppaannoorraammiicc  vviieewwss  oovveerr  tthhee  iinnllaanndd  bbaayy

aanndd  wwiitthh  TTaabbllee  MMoouunnttaaiinn  iinn  tthhee  bbaacckk--

ggrroouunndd..  IItt  iiss  cchhaarraacctteerriisseedd  bbyy  ooppeenn--

nneessss,,  wwiitthh  tthhee  ppoossssiibbiilliittyy  ttoo  ooppeenn  uupp

aallmmoosstt  tthhee  eennttiirree  bbaayy--ssiiddee  eelleevvaattiioonn..  

TThhee  sswwiimmmmiinngg  ppooooll  ffoorrmmss  aa  ssttrriikkiinngg

aarrcchhiitteeccttuurraall  ffeeaattuurree::  iitt  eexxtteennddss  ffrroomm

tthhee  ffrroonntt  ddoooorr  rriigghhtt  tthhrroouugghh  tthhee  hhoouussee

ttoo  tthhee  oouuttssiiddee  aass  aann  iinnfifinniittyy  eeddggee  ppooooll..

TThhee  iinntteerriioorr  ddeessiiggnn  hhaass  bbeeeenn  ccaarrrriieedd

oouutt  bbyy  tthhee  ssttaarr--ddeessiiggnneerr,,  EErriicc  KKuusstteerr,,

wwhhoo  iiss  rreepprreesseenntteedd  iinn  tthhee  CCaarriibbbbeeaann

rreeggiioonn  bbyy  tthhee  oowwnneerrss  ooff  tthhiiss  vviillllaa..  

LLoott  11003388  iiss  tthhee  rreeggiioonnaall  ssuuppppoorrtt  cceenn--

ttrree  ooff  tthhee  EErriicc  KKuusstteerr  ccoolllleeccttiioonn  oonn  CCuu--

rraaççaaoo..

If you wanted to write a book about individual interpretations of what the

word ‘architecture’ means, you would find more than enough study material on

the shores of Spanish Water at the Caribbean island of Curaçao. Accordingly,

among the plethora of building design varieties, houses that evidence a degree

of architectural integrity are all the more noticeable. 

The edifice featured in this OBJEKT©International production is one of those

exceptions. It drew much of its inspiration from the architecture of Bali and

other Asian countries. These influences are reflected in the considerable open-

ness, simple layout and use of sturdy, natural materials.

The design is understated: the work of Eric Kuster’s Metropolitan Luxury.

Looking over the infinity pool, which stretches practically from the front door

to the distant horizon, the owners now have uninterrupted views of the bay

and Curaçao’s own Table Mountain.
text: Izabel Spike

photos: Alaïa and Hans Fonk

OOvveerrlleeaaff

TThhee  hhoouussee  aatt  SSppaanniisshh  WWaatteerr  bbyy

nniigghhtt..  TThhee  pphhoottoo  ggiivveess  aa  ggoooodd  iiddeeaa

ooff  tthhee  llaayyoouutt,,  wwiitthh  tthhee  llaarrggee  ooppeenn

ddiinniinngg  rroooomm  aanndd  kkiittcchheenn,,  aanndd  tthhee

lloowweerr--lleevveell  ssiittttiinngg  rroooomm  oonn  tthhee

ootthheerr  ssiiddee  ooff  tthhee  ppooooll..  

TThhiiss  pprroodduucceess  aa  ssppeecciiaall  eeffffeecctt

wwhheenn  iitt  iiss  ddaarrkk,,  aass  tthhee  ppooooll  iiss  iilllluu--

mmiinnaatteedd  aatt  eeyyee  lleevveell..

TThhee  hhoouussee  hhaass  bbeeeenn  bbuuiilltt  ttoo  mmaakkee

ooppttiimmuumm  uussee  ooff  tthhee  wwiinndd  aanndd

ootthheerr  cclliimmaattoollooggiicc  ccoonnddiittiioonnss..

TThhee  bbeeddrroooommss  aanndd  bbaatthhrroooommss  aarree

ssiittuuaatteedd  oonn  tthhee  lloowweerr  flfloooorr..  

TThhee  lliigghhttiinngg  ppllaann  wwaass  ddeessiiggnneedd  bbyy

MMaarreettttii,,  wwhhiicchh  aallssoo  ssuupppplliieedd  ssoommee

ooff  tthhee  lliigghhtt  fifixxttuurreess..  

WWiilllleemm  MMooeeddtt  ccoommmmiissssiioonneedd  tthhee
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BBeellooww::  tthhee  eennttrraannccee  ssiiddee  ooff  tthhee

vviillllaa  ccoonnssiissttiinngg  ooff  ttwwoo  vvoolluummeess..

TThhee  lleefftt  ssiiddee  hhoouusseess  tthhee  ssiittttiinngg

rroooomm  ((aanndd  ootthheerr  rroooommss)),,  tthhee

rriigghhtt--hhaanndd  vvoolluummee  ccoonnttaaiinnss  tthhee

kkiittcchheenn  aanndd  ssttaaiirrccaassee..  FFrroomm  tthhee

ffrroonntt  ddoooorr,,  tthhee  lloonngg,,  rreeccttaanngguullaarr

ppooooll  rreeflfleeccttss  tthhee  ppaannoorraammaa  bbee--

yyoonndd..  TThhee  bbeeddrroooommss  aanndd  bbaatthh--

rroooommss  aarree  oonnee  flfloooorr  lloowweerr..  

TToopp  rriigghhtt::  tthhee  mmaasstteerr  bbeeddrroooomm

aanndd,,  bbeessiiddee  tthhaatt,,  tthhee  cceennttrraall  ssttaaiirr--

ccaassee  wwiitthh  ffrreeee--ssttaannddiinngg  wwooooddeenn

ssttaaiirrss..

BBeellooww  tthhaatt::  tthhee  llaarrggee  vveerraannddaa  aatt

tthhee  ffrroonntt  ooff  tthhee  hhoouussee  wwiitthh  ppaann--

eelllleedd  sshhuutttteerrss  wwhhiicchh  ccaann  bbee  sslliidd

ffuullllyy  ooppeenn..  IInn  tthhee  bbaacckkggrroouunndd,,  tthhee

‘‘ssuunnkkeenn’’  lliivviinngg  aarreeaa..

OOvveerrlleeaaff

LLeefftt::  tthhee  ddiinniinngg  rroooomm  aanndd  bbeehhiinndd

iitt  tthhee  ccuussttoomm--mmaaddee  MMiieellee  kkiittcchheenn

sseeeenn  ffrroomm  tthhee  ppooooll..  TThhee  ffuurrnniittuurree

iiss  bbyy  EErriicc  KKuusstteerr,,  wwhhoo  iinn  ffaacctt  aatt--

tteennddeedd  ttoo  tthhee  eennttiirree  iinntteerriioorr  ddee--

ssiiggnn,,  iinn  cclloossee  ccoollllaabboorraattiioonn  wwiitthh

tthhee  oowwnneerrss..

RRiigghhtt::  tthhee  eenn--ssuuiittee  bbaatthhrroooomm  ffoorr

tthhee  mmaasstteerr  bbeeddrroooomm..  HHeerree,,  tthhee

nnaattuurraall  eelleemmeenntt  iiss  aacccceennttuuaatteedd

wwiitthh  wwaallllss  iinn  ccooaarrssee  nnaattuurraall  ssttoonnee..

The house is suspended like an eagle’s nest high above Spanish
Water, an inland bay at the Caribbean island of Curaçao. The shore
of Spanish Water is a popular residential location. 
Almost every room in the house has panoramic views of the bay
with the three Jerba islands, Caracas Bay beyond, as well as Cu-
raçao’s Table Mountain, Santa Barbara plantation house, Seru
Boca estate and the spectacular golf club belonging to the re-
cently opened Hyatt Hotel at Barbara Beach.
The house consists of two volumes with large sloping roofs clad
with wooden shingles. In a lower section in the middle, starting al-
most at the front door, a pool traverses the space to end in infinity,
as it were.
The entrance itself, beside the slope of the hillside, is rather closed
in character. However, the other side is a veritable pageant of
openness. That effect is accentuated by the soaring height of the
upward-sloping roof. The entire façade of wooden doors fitted with
glass and shutters mid-way up the roof can be slid open, creating
one large space. This guarantees optimum interaction between in-
terior and exterior.

Once inside, you have the feeling of having entered a Balinese
house, with influences from the world over. That figures: the own-

house. And I put every effort into it. Essential elements for us were
a large bathroom and a live-in kitchen that could serve as a kind of
bar. That’s why it’s raised up a little. We also wanted water inside
the house – a swimming pool that enters indoors.”
“We met the architect Michael Durgaram at a party. He too origi-
nates from Curaçao and works in Amsterdam. Our enthusiasm for
the house we planned to build was clearly infectious, and he got
involved in the project. He fused all our ideas together, basing the
design on three sight lines. The roof was Michael’s idea, and he is
the one who put symmetry into the house.  The fact that the roof
beams continue into the window bars was one of the details in his
design. The whole design process was a highly interactive exer-
cise between the architect and ourselves. We just went on until
everything was perfect.”
He continued: “Another person whose ideas influenced the end
result was Willem Moedt. He had initially been asked to build the
large wooden doors. But he was infected by our enthusiasm as
well, and came up with a whole lot of good ideas.”
Every idea that was put forward generated a thorough materials
search on the Internet. They had a fairly tight budget, so it was im-
portant to discover where the required materials could be sourced
and then strike a satisfactory deal.

ers, Bianca and Roderick Rienhart have travelled throughout the
world, acquiring inspiration during their travels for their joint
hobby: designing and furnishing houses. Bianca worked for many
years for l’Oreal in the Netherlands and Roderick’s job as a busi-
ness consultant took him to many different, far-flung places. Until
the age of eighteen, he lived on Curaçao, and the couple wanted
their own home on the island for ‘visits to the grandparents’. An
estate agent friend bombarded them with photos of available sites.
When he sent them a picture of a location in the Jan Sofat enclave
– and especially of its views – they were hooked. The deal was
soon clinched, but then plans for a house had to be made.

Roderick: “We were inspired initially by a house in Asia that had
been featured in OBJEKT©International. Its openness and layout
were the basis for this house. We had distinct ideas on indoor and
outdoor living in the tropics. I’ve always wanted to be an architect
and I made a whole series of drawings for this house on the com-
puter. My feeling was that this was my chance to design my own

advice on colour schemes. We hit it off right away and his enthu-
siasm was such that he took on the interior design. One thing led
to another, because we both wanted to create something attrac-
tive.”
Lighting was to become an important aspect – something that had
initially been near the bottom of the list, proved to need expert in-
sight. Eric Kuster put them in touch with the Dutch company
Maretti, which designed a sophisticated lighting plan specially
geared to accentuating the lines of the house at night.
The house has two large spaces on the entrance floor. One is the
‘sunken’ living room, where, when seated, you have the swimming
pool at eye level. The other space contains the dining room and
the kitchen. A wooden, free-standing staircase leads downstairs to
the four bedrooms, bathrooms and study.
The complex also has a guest apartment which is furnished in the
same style as the rest of the house. The most striking feature is the
long swimming pool, extending from the entrance right through the
house to end in what is literally an ‘infinity’ edge.

Take the tiles for the swimming
pool in their specific colour, for
example. In the end, they were
found at the Amandari resort on
Bali. That hotel put them in touch
with the local supplier, who was
– coincidentally – located near
the timber supplier, which meant
that the two shipments could be
combined.
The interior was primarily
Bianca’s work. She had been a
fan of Eric Kuster’s for years.
Bianca: “Friends put us in touch
with Eric. I took along a com-
plete scrapbook of many of his
interiors. I’d also made a pres-
entation of our own ideas for the
house. We mainly wanted his
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